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PREFACE

This first electronic version of OPTICS FOR ARTISTS is the | atest
mut ati on of the venerable collection of handouts and articles
that I have been doling out since 1980~ Let's hope that they
can be appreciated to their fullest extent in this new
information age format, which strives to be paperless. (I ama
firmbeliever in the "Save a Tree" phil osophy.)

The digital format is not such a bad idea since in many senesters
t he whol e run of course packets were not conpletely sold out, so
t he paper went to waste, and the Liberal Arts Departnent had to
eat the cost of production. One tinme a student enployee of the
SAlI C Copy Center latched on to another student's copy and nade a
few for himand his friends, so there was twice as nmuch loss to
The School since there were nore unsold copies to absorb, plus

t hese "bootl eg"” copies used paper fromthe Copy Center's budget
that was not billed. Now thanks to the mracle of Adobe . pdf
files, you can choose what you want to print out and read the
rest off the screen. O you can print it all out if you have
enough paper, ink and tinme so that you can enjoy the conveni ece
of paging through a bound volune to find just the answer you need
to know.

There is a wealth of information here that is geared to the nore
advanced questions a non-professional mght ask in the way of
optics. | have tried to be as thorough as possible and it
sonetimes m ght appear to be overkill but the goal is to be
authoritative, not boring.

My goal is to try to make this opus as close to 100% ori gi nal ,
avoi di ng as nuch as possi bl e outside sources. There are stil
many source articles here as it takes a while to digest the
information and regurgitate it in the style that fits in with the

It is unbelievable all the changes graphically and
(hol ographically) that have taken place since the earliest
handouts nmade at Gallery 1134 (Beansplitters, Wvelength and
Color, etc.) which were printed on a typewiter, titled with rub-

off letters, and illustrated with clippings cut from catal ogs,
punk-style. PCs were still a gleamin sone neutron's eye.
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NOTES AND OBSERVATI ONS UNI T ONE Fodder for the Quiz!

rest of the book.

Sonmetinmes in a straight read it seens that the articles are

di sjointed. The connecting thoughts are described in the class
sessions, where all the "toys" conme out and the presentation
strives to make the course experience a cogent whole. This nmakes
it inmperative to cone to class, as the show and tell is nost
inmportant in internalizing the concepts and objects.

USI NG THI S DOCUMENT

Everyt hing here has been lovingly transcribed to the Adobe
Acrobat .pdf format through scans and programtranslations. They
are named with a three digit nunber first, which puts themin
their proper order in the directory tree, followed by text which
gives a clue to their real title. (The nunbering is not entirely
consecutive, a trick I learned fromwiting |lines of conputer
code, so that later additions may be slipped in between already
exi sting ones.) Just open themin order and enjoy, printing out
what you need.

| tested all the files on conputers at ny Hone & Studio, and at
work. Best viewing is at <full screen>, although once in a while
you m ght need to magnify sone sonme text. |If there are any

probl ens viewing or printing please |l et ne know.

This is a work in progress, with the goal being a real published
work that will becone the nost revered book on optics for the

| ayman or artist. (And nake sone dough off all the hours |'ve
put in on this "Labor of Love"!)

Ed Wesly
8/ 30/ 03
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